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Elisabetta Terragni

Illustrations from Gerd Griineisl and
Wolfgang Zacharias, PA-Schnippelbuch
nr. 1: Materialien-Bilderarchiv, 1981,

a drawing archive similar to sources
Max Ernst used in The Master’s
Bedroom, 1920. Opposite page: Studio
Terragni Architetti, studies of per-
spectival views in “Putting Things In
Perspective,” 2016. All images cour-
tesy the architect.

Viewing Rooms

Putting Things in Perspective

The Milan Triennale exhibition “Rooms: Novel Living
Concepts” overlapped with the 2016 Milan Furniture Fair.
Many of the architects chose to design rooms for “selling”
their work, but we set out to play a perspectival game through
the manipulation of space and image. From the outside, the
room was a parallelepiped, a three-dimensional figure formed
by six parallelograms. The resulting interior spaces set up two
lines of perspective. One ran along the axis of the entrance;
the other, could only be discovered along the transverse axes.
The inspiration for the game was Max Ernst’s 1920 overpaint-
ing The Master’s Bedroom, in which two-dimensional figures
— abear, a lamb, a bed, a table — stand in the deep perspectival
space of a room. In our room, similarly disparate images were
arrayed across the interior walls, which caused them to break
apart. Only from specific vantage points could visitors see the
distorted images realign as legible graphics. Ernst’s overpaint-
ing is subtitled “it’s worth spending the night there,” but our
room was not to be lived in; the bed niche suggested intimacy
only through human absence. The room simply lent itself to
those who tried to “play” the game.
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Studio Terragni Architetti, Putting
Things in Perspective, Milan Triennale,
2016. A perspectival game, this micro
“dwelling” could only be inhabited in
one’s imagination. Photos: Andrea
Martiradonna.







Studio Terragni Architetti, Fondazione
Cirulli, 2017. Exploded oblique sec-
tion showing the placement of glass
panels and cabinets in the public
exhibition spaces.

Elisabetta Terragni is an architect and
professor. In 2001, she founded Studio
Terragni Architetti, based in Como,
Italy, and Brooklyn, New York.

=
Fondazione Cirulli
The Fondazione Massimo e Sonia Cirulli archive and exhibi-
tion space in San Lazzaro di Savena, just west of Bologna, was
originally a showroom designed by Achille and Pier Giacomo
Castiglioni in 1960 for Dino Gavina’s modern furniture com-
pany. The Castiglionis described the building, in Domus 385, as
“a space invented with liberty and with rigor.” Liberty no doubt
meant the freedom to experiment in ways that no longer accord
with today’s building codes. To preserve the Castiglioni sensibil-
ity and meet new safety and security requirements was a delicate
enterprise. How could we retain the quality of the space while
bringing it up to code and installing a flexible exhibition system?
The answer was to use large, metal-framed glass panels with
a consistent profile of 2.4 centimeters based on the building’s
original Castiglioni windows. The new transparent partitions,
fitted between, but not engaging, the uneven floors and ceilings
and enclosing the open stairs are both safeguards and new dis-
play surfaces that complement rather than fragment the space.
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This three-month project - from concept through construction - paved the way for
the foundation’s first exhibition, “Universo Futurista,” curated by Jeffrey Schnapp
and Silvia Evangelisti with graphics by Daniele Ledda. Photos: Daniele Ledda.



